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Haggadah

MAN Wing Yan, Carol -Nd ™
Ink, paper, personal clothing, steam iron, Size
variable, 2021

Many have heard about the Exodus of the Israelites
from Egypt in the year 1313 BCE. The stories of
Moses and Pharaoh, the ten plagues, and the splitting
of the Red Sea are generally familiar to a massaudi

ence. Jewish people have celebrated the eight-day
festival of liberation, Paswver, by observing dietary
restrictions and retelling the story of the Exodus, as
written in the book the “Haggadah”. This story of the
pastis recited during the ritual dinners of Passover.
It isan obligation for the Jewish people to passthese
stories on from generation to generation.

For me, the Haggadah is an insightful medium
designed to reflect upon the larger themes of emanci
pation and redemption, and more personally, of
persecution and freedom. This work expresses my
interpretation and experience of freedom through the

manifestation of performing daily chores and routines.

The characterson the red paper are the whole Hagga
dah in Hebrew, rendered in Chinese Kaishu calligra
phy. | applied heat transfer printing with the red
paper onto my clothing items to symbolise the retell
ing of the story of Exodus. The processand the final
work gives a contemporary interpretation of freedom
and liberation asmanifested by the transforming atmo
sphere in our home.

Exhibited Artwork
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CHENG Sze, Tracy 8
WA B Y, 140K x 40K (—4=18), 2021
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Paradise

CHENG Sze, Tracy &
Batik dye, [40cm x 40cm (A set of 3), 2021

Suffering under white terror, a blessing of “peace”
becomes very important.

Traditional batik dye often employs flowers, birds,
insects, and fish and other objects we see in our daily
life as patterns. These motifs symbolise prayers and
blessings, and also represent peace and auspicious-
ness. [t seems that their lives are simple and beautiful
when we look at these images.

People look forward to these simple wishes, yet, in
reality, are our beliefs unswerving in our pursuit of
"peace” and "happiness”?

This work wuses batik and tie-dye techniques as an
attempt to create a "peace of mind”. With the ideal of
"being fine”, you may feel a little gratified in your

heart.

2 fF it
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CHAN Kin Sing, Kingson [ g #
TR 20 B, R AN TT 85,2020

AATbert, F— B AR % 300 80w R 2R, & TR
P L 20 1 9, DA A U6 A8 R o A A

BT22BRAE R Albert, RAENE? 22FEF R EFEA
1997 47 | i v B0 K RS I 4F 8 (201948) W57
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CHAN Kin Sing, Kingson [fi fi &2

Linoleum relief print, Size variable, 2020

Little Albert, I have been thinking about how to move
on without forgetting, how to keep fighting but be less
reckless, and how to live with a saddened heart.

22 linoleum relief prints are printed onto the album.
Albert, do you know that 22 was the number of years
(counted from 2019) that Hong Kong returned to main-
land China since 19977

Exhibited Artwork
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CHAN Kin Sing, Kingson [ fd %
B, 134k x ABER x Ik (Zar), R (21%), 2017
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CHAN Kin Sing, Kingson [fi fi 2

Glass, 134cm x 45cm x lem (before), Size variable

(after) ,2017

I was wondering, everyone of us, to some extent, has
been a minority in life.

Sometimes you can see your own reflection through a
piece of glass, and sometimes you do not, which is
similar to a daily situation: you can sec some people
“coming out of the closet” but not for some.

The term “glass closet” describes where homosexuals
live when they think nobody can tell they are gay, but
everybody really knows.

Lyrics from the song “Take a Look Around” by The
2Bears, included in the soundtrack of a gay drama
series Looking (Created by Michael Lannan, 2014 -

2015):

"You can stay if you want to*
You can leave if you want to
Make believe if you want to

are engraved.

It is never an easy decision to be who we are exactly,
consider that we live in different countries with
different cultures, preferences and constraints (or
supports). There are friends of mine facing different
struggles in their everyday life as a “minority” in
different aspects. I would like to use this work to
encourage them that no matter what identity you are,
in what shape you are, there is always a place (physi-
cal/mental) for you to stay.

2 fF it

Sometimes you may feel that no one is supporting you
and all you are seeking is just a "blank” page (as if you
look into a transparent piece of glass without getting
anything).

One day, this piece of glass broke and transformed into
small fragments in the studio accidentally without any
disturbance. The work has transformed into another
format and this accident has added a more poetic
element: for sure one can choose to stay or leave, and
no matter what form and shape you are in, whenever
you look into the work on a sunny day, god (if you
believe in god) is trying to tell you: you can always stay
to live honestly and to shine as the way you are.

And I support you in whatever decision you make.
Please stay.

Exhibited Artwork
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KWAN Yung Yee BH% T
MAREEA, 100cm x 70em x 2, 2021
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Broken vessel and Love letter

KWAN Yung Yee %M
Mixed media on canvas , 100cm x 70 cm x 2, 2021

“In your hands, broken can be perfect.”

In the city, lives were broken and scattered like broken
vessels. If all these pieces are collected, can the vessel
be mended and be whole again? When the flowers grow
in the new vessel, they become the altar and light up
the dark.

God’s romance has been waiting for mankind for thou-
sands of years. In an age full of depressive, rude, and
painful surroundings, the “Broken vessel and Love
letter” series uses "God, broken vessel and flowers” as
a symbol to comfort us: we need a little godly romance
and a soft spirit in a hard world.

“We have this treasure in earthen vessels, that the
excellency of the power may be of God, and not of us.
We are troubled on every side, yet not distressed; we
are perplexed, but not in despair; persecuted, but not
forsaken; cast down, but not destroyed.”

- Bible, 2 Corinthians 4:7-9

Exhibited Artwork
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WONG Wing Sang # k4
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LAWK F endofeveryday.com, ZHEEdME. HE
MARKBN, HFAHGEY.

The End Of Every Day

WONG Wing Sang # k4
Website, single channel video, color, 2021

In a sense, we are all rebellious.

No matter how we count the days, everything has an
end to it. Even so, we still go forward bravely. We still
try so hard to live, to be in love and doubt, with a lot
of memory left, maybe remarkable, maybe ordinary.
That is why human beings are so respectable and
lovely. Every sunset reminds me: We never know what
tomorrow will bring, but we are all free.

Just like thousands of years ago, we keep the flame
burning carefully. The End Of Every Day is a co-cre-
ation, a confrontation that never ends.

After processing, all sunset photos will be automati-
cally lined up and rendered as an animation you see
here. The more pictures collected, the longer the
sunset will be.

Join us by uploading your sunset picture to the
project website (endofeveryday.com). Together, we are
creating an eternity sunset in the online world.

v—
— -
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o
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CHAN Kin Sing, Kingson

www.chankinsing.com

itk # Chan Kin-Sing, Kingson AR 7 ¥ . 5 B fiy 202690 K B 8006 T 8000 R it ik B2 B
AMEL, FEPXKRBEANZARBEANELRFRBGRETHERAREBRE L.
200945 75 ¥ vh 3T K B2 52 5 1% M 5% 10 SO A B B S B G B0 SR Bl R UG T T R AR B
BN MR HECAFED T «Detoury RRYRRTAESRFEMITAEHT
o BRI 201758 45 5 o 8¢ 30 T 50 47 00 A0 o 7 20 19 42 1 72 10 45 98 B Al 7 B 5 7
B w A - ROBSE) ; R2020EEE MG FE P L TEKNNER — AKRER
MER - s EEARAE ) RGN E 202048 i o R kb0 B A B A ME SR AE . MR
BRAE KW BBEE. ARRRMEL, AR AWK RKBFE D CKE
LES I 21 5 s TR

Lives and works in Hong Kong. Chan was awarded the British Council 60th Anniversary
scholarship in 2009 to pursue the Master of Art, Fine Art, at Central Saint Martins
College of Art & Design, United Kingdom. Chan received his BA-Fine Arts (Hons)
from The Chinese University of Hong Kong and BBA-Marketing (Hons) from Hong
Kong Baptist University.

Chan worked as a member of the production team for the cultural event "Detour” and
in Ai Weiwei studio for art project management. He was awarded “Honorary Mention”
for Social Art Award, The Institute for Art and Innovation, Germany in 2019; “Excel-
lence Award” for <Joy of Art: Irene Chou Response Show>, Asia Society Hong Kong
Centre in 2020; and as a finalist for the Hong Kong Human Rights Arts Prize organized
by the Justice Centre Hong Kong in 2020.

Chan has exhibited in Hong Kong, United Kingdom, Australia, Greece and Romania and
his works are collected by private collectors. He set up his own studio for art creations
in 2017 and is currently a part-time art instructor at CUSUS The Chinese University of
Hong Kong.

AREE. REMAREMMHE - BT KRG  RELEHERWEE. ROAEENE
W, BRAM, BHEMABSNREAGM,; EBERARES, ROAEBRCHLEE
22 B0 R B2 T B4R

Lives and works in Hong Kong. I use a number of approaches and a wide range of
different media such as drawing, photography, video installation, performance,
objects, also initiating projects that involve the public. My work is very idiosyncratic
and involves a mixture of autobiography, documentary and anthropology; through
employing different media, I address relationships between cultural significances,

differences, and belief systems.

50

Artist Statement
Biography

Selected exhibitions:
2021
<Screening Brushstrokes 2, D-Normal/V-essay - Floating Projects>, JCCAC, Hong Kong
<Unlocked - Craft Collective 2021>, LCB Depot, Leicester, United Kingdom
<Project Lazaretta - Eye’s Walk Digital Festival>, Lazaretta island, Greece

2020
<Museum of You>, Special Exhibition Gallery, the Beaney, Canterbury, United Kingdom
<Hong Kong Human Rights Arts Prize>, Goethe-Institut Hong Kong, Wan Chai, Hong Kong
<Joy of Art: Irene Chou Response Show>, Chantal Millar Gallery, Asia Society Hong Kong Centre,
Admiralty, Hong Kong

2019
<We Support>, Art and Cultural Outreach, Wan Chai, Hong Kong
<The Art of Resistance>, KONG Art Space, Central, Hong Kong
<Sleepless Summer>, Missing Persons, Melbourne, Australia
<Cantocore>, Oui. Gallery, Central, Hong Kong

2011
<USE-LESS>, Detour 2011, Former Police Married Quarters on Hollywood Road, Hong Kong
<A Touch on Temperature>, Livi Gallery, Sheung Wan, Hong Kong

2010
<101>, 13th International Contemporary Artists’ Book Fair (accompanying programme), The
Stanley & Audrey Burton Gallery, University of Leeds, United Kingdom
<Necessary Illusions>, MA Fine Art Interim Show 2010 (for video work), Window Gallery, Central
Saint Martin College of Art & Design, London, United Kingdom
<Necessary Illusions>, MA Fine Art Interim Show 2010, Bargehouse oxo tower wharft, London,
United Kingdom

2009
<On the Way>, Exhibiting Artist, Lui Lup-fun Curatorial Award 2009, Fine Arts Department,
Chinese University of Hong Kong, Shatin, Hong Kong
<Online Suddenly>, Joint Exhibition of year two students of Fine Arts, Ch'en Mu Library, New
Asia College, Chinese University of Hong Kong, Shatin, Hong Kong
<Student Draws Teacher>, Exhibiting Artist, HKICC Lee Shau Kee School of Creativity, Hong
Kong

2008
<ldleness>, Joint Exhibition of Chan Long Yan, Chan Kin Sing, Chu Sin Wah, Yang Lam Kit, Lee
Lam Hang, Ch*en Mu Library, New Asia College, Chinese University of Hong Kong, Shatin, Hong
Kong
<Short Cut>, Joint Exhibition of Chan Kin Sing, Ho Yin Ting, Cheng Sze, Law Yee Ching and Luk
Wei Yin, Hui Gallery, New Asia College, Chinese University of Hong Kong, Shatin, Hong Kong
<A Year of Linkage>, Joint Exhibition of year one students of Fine Arts, Humanities Building,
Chinese University of Hong Kong, Shatin, Hong Kong

Art Project (Commission / Grant):
2021
<Crown Shyness>, curatorial project granted by the Hong Kong Art Development Council, June
<Little Albert>, Cattle Depot Artist Village, curatorial project granted by the Hong Kong Art
Development Council, Oct

2020
<Double Decker: Instruction>, Sandwich Gallery, co-funded by the Administration of National
Cultural Fund, Bucharest, Romania, October

Artist In Residency:
2022
Aktuelle Achitektur Der Kultur, Cantro Negra, Spain, May - Jul

Publication / Media:
2021
Featured Artist - ART HOLE: 8, Art Hole Magazine, www.ahole.co.uk Jan
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CHENG Sze, Tracy

www.instagram.com/littlewest.blue

AEREE, 2010 REREE P CRBHEMR, I7HER MM EEBE R, LRIEERE
Rk, MAMEMNE, WA Le i B,

Lives and works in Hong Kong. In 2010, she graduated in Fine Arts (BFA) from The
Chinese University of Hong Kong. Learnt Chinese batik and Indigo dye in Guizhou,
Dongzhai in 2017, combined with illustrations, her creations depict the small stories
she encountered in life.

B R R R A TR, AT A R B R B AT A R — T T K A AR
WA, MEHFRMRHAL, FEMAGCOTRE. RIMABERSH, &N WS
BME, FARMARNEGEGR. HREERRE, MAMBEEg&ET, Hik
CRREARN. ELERMERMAERERELERMEFMAERSR, RIIZHEE.

WHAN A EE, RMARBEESR, REEM, OREXZTRMHHHER. MY
B4R T b B A S SROBRBE B AR, R R B B AT A v Y — SR A

After being exposed to indigo dye in Guizhou in 2017, I started exploring the possibili-
ty of indigo dye, and combined batik, tie-dye, drawing and other techniques to create.
Dyeing is an advancing form of creative process. The more times the fabric is dipped
in, the darker it becomes. We can only use different resist techniques to keep the dye
from making contact with the fabric before dyeing it to construct different images or
compositions in advance. The resist is not the final picture, but at the same time, it is
indeed the final picture. This imaginative creative process and unpredictable creative
results are what attracted me.

Like the advancement of time, we can only imagine, construct, and greet the result
that cannot be fully estimated. The subject matter of my recent creation revolves
around the relationship between oneself and the environment, and some sentiment
from life.

Artist Statement
Biography

Selected exhibitions:

2019

<Sleepless Summer>, Melbourne, Australia

2017
<Dong’s blue>, Lu’s studio, Dongzhai, Guizhou
2013
<Stripped Lights>, Yiliu Painting Factory, Fotan, Hong Kong

2012
Fotanian Open Studio 2012, Fotan, Hong Kong

2010
<New Beetle Art Gallery Charity Auction and Exhibition>, Harbour City, Hong Kong
<Blooming Valley>, Chinese University Fine Arts Graduation Show 2010, CUHK
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KWAN Yung Yee

www.k wanyungyee.com

1991 SE AR i, BIRMER LEREH. BHEB P CREEN A AN CEH L. HEY
G 46 3 R O BRI A, L TR OK SRR R KU A ol R B IR A, BRA R
YR 4 T SR A A 2 R DL R W N R T B AROR o DL R R o ST e
BUHY B BT R OL PR A 0 SR o

T 48 R RS A6 SAE %50 40 3 R 9 SR A A T AR MR AR v, IR AT AR PR AR A A £ A S
AafE R, WAOERBEAE L. EAamEMHRR. TRBAEELTAE. BERE
M B ALE AT, REBEABEREMAEE, ROBER T A& WS
HEREEMAER, RBERERVLACH AR, MEMEREFHESE, WHFE M
REMERK . i WBEd, KREBHRRL. |

ZMERE (femininity) ERFEWMAENS - MEEFR, FhTHRENLERE
THAAENER M. THERFPNREMARR. AE. BIWESR, FEX
HREZ TREAEBRZBENMEL AR T R EOHE, REHAM BR. WEK
BE. L AMA. RR MEEEREAREXRSE, KERTREXRERE L, HE
T A A0 A0 A Bk LR RO A R R

Kwan Yung Yee received her Master’s degree in Fine Arts from The Chinese University
of Hong Kong. Kwan concentrates on digital drawing based mixed media creations and
focuses on researching the transition of the ink spirit in the current situation. Her
works are a mixture of digital drawing and traditional hand painted drawing, to create
spiritual sceneries responding to her godliness thoughts and life.

"I am created to create.” "I have a strong belief that we are all creators — that we were
all created to create. The Bible literarily starts off saying that God created. Every time
I draw and create artwork, I am worshipping an eternal artist.”

Femininity is one of the key creative elements of Kwan's painting. Kwan’s artworks
express the finest sentiment of intense feminine and she wants to explore the charac-
teristics of the female, the delicate, gentle and sensitive, and shows the audience the
gentleness and perseverance of females.

Artist Statement
Biography

Selected exhibitions:

2021
<It should be coming>, LO - LI Gallery, Jockey Club Creative Art Centre, Hong Kong
<Pursuance>, artist group exhibition, Ubudeco, PMQ

2020
<Imagine life without__>, JCCAC Art Festival 2020 -Joint exhibition, JCCAC, Hong Kong
<ArtInCNCBI>,We-research-ArtintheBranch,ChinaCITICBank,HongKong

2019
<On Earth>, JCCAC Art Festival 2019 - “Blank in the City” Joint exhibition, JCCAC, Hong Kong
<Inside-Out, Outside-In> Joint exhibition of female artists, JCCAC, Hong Kong
<Art In CNCBI>, We-research - Art in the Branch, China CITIC Bank, Hong Kong

2018
Alumni Art Exhibition of the Fine Arts Department, The Chinese University of Hong Kong 2018,
Hong Kong Visual Arts Centre, Hong Kong
<Art In CNCBI>, We-research - Art in the Branch, China CITIC Bank, Hong Kong

2017
<Art In CNCBI>, We-research - Art in the Branch, China CITIC Bank, Hong Kong

2016
<Art In CNCBI>, We-research - Art in the Branch, China CITIC Bank, Hong Kong
<Everything Must Go>, CUHK Master of Arts in Fine Arts - Graduation Exhibition , Joint exhibi-
tion, Hong Kong
<Uk Kei, From HOME> Joint exhibition , JCCAC, Hong Kong

2015
<The Path> Joint exhibition - CUHK Master of Arts in Fine Arts - First Year Exhibition, Hong
Kong

Art Project (Commission / Grant):
<The Lord God called out to me.> #1-6 (Edition ) - Head Office of Citic Bank, Devon House
Taikoo Place, Hong Kong

<Reality/Illusion> #01, #03, #04 (Edition 1) - Head Office of Citic Bank, Devon House Taikoo
Place, Hong Kong
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MAN Wing Yan, Carol

carolxman.com
INTENT

R ABEREBAAN? RREBE _+LERHEWHRMER. RELF LEST —HA
R B R AR OK SCAE TR A R B B B AN o 3 B SOk R T A A K R AL A Bk
RE A7 T FH R AL B SRS AR 0, A — AR S LR R R BT RO
i B R A AN R, 8BRS ) SRR AR B, NG 7E i R A4 5% 2 R L T
B, MmO, B R B M ER R (1) 7R BT E AT W e RS o O B .

Chinese or Jewish? That's the question. During my twentyish years practicing both
traditions, I have been regarded as a familiar stranger because I live, define and inter-
pret a culture that the majority of the local community is not aware of. Those
challenges of cultural standardisation and massification have urged me to apply the
media and metaphors of both cultures, creating a site for negotiation between multi-
plicity and static masses, a space to share the experience of individuals in diaspora.
With my dynamic art forms, I invite the audience to navigate different planes of
content and produce links between signs far away from each other. Thus, we experi-
ence my (our) mental nomadism and hybridity stemming from drastic environmental
changes in a meditative, adventurous and humorous approach.

MEDIUM

BIR A ) 240 08 Ay R 0 OE 7 T AL R AR, BEEOK S . B ER. K. EA, BH
WRERDEMEEER. BR &K WRAEE, BERORTEME. FRHIEAIRK
HREAGRNMER; BBXTF, BGRYIRIE WL W% E.

My artworks compose from a combination of media and materials. My two-dimensional
works apply ink and acrylic paint on paper and canvas, while the three-dimensional
works are assemblage scavenged or bought; these throwaway natural and everyday
materials include educational toys, flatwares, items of clothing, cargo bags and even
my travel document. My works vary greatly in size, from A4 size paper pieces to human
size installation. My work consists of text, images, and shapes that together tell a
story.

EXHIBITION

JEREd WM AR LSRR B TN AR ) MEHAIE. SHAARMER, REEA
WK, PR B RS R R A, NG R T A AE S T 6 ) AR — 5 R 3 0k .
PR T WA B, RREERR N, PEARAR RS R

All of the works in this exhibition are newly created for the curatorial theme “Little
Albert”. T present three different installations that transcend the biblical experience
to the rapidly-changing Hong Kong, alluding to a/the pseudo-diaspora that individuals
are sharing. My works are an assemblage of found objects I have collected in my studio
in Hong Kong, and materials that I bought from China to build the metaphors.

50

Artist Statement
Biography

XHRBETHEMNRK RARZRERER, — A+ EE P BELCMH. 19964 Ik
BMARE, ZHEMT ZFERHTREEMW. W AEEE, AREEEE —FHERK
3, EH BT RS WA B R B WA R 2R MW ERER, BX
AR R R R ROK R PR R R — LSRN AR, SR A B IR B R R
SCAL I A R O\ LSRR R e, DU R A 0 T S L R
XAHPE AR CHBE2015ERERFHERGRERARENR, THARZEMNTL
X WHEMBEES, ARREE, TR S 0 ST BAE R& S 0 &5 F KOR

MAN was born and grew up in a traditional Chinese family in colonial Hong Kong,
celebrating many Chinese customs - from firecrackers on Chinese New Year to spring’s
Ching Ming Festival. She received her primary to tertiary education in this environ-
ment, where the attitude of “say less and do more” became deeply instilled in her.
With the turn of the millennium, MAN converted to Judaism - a non-missionary
religion, unfamiliar to the local community. Since then, MAN has encountered endless
challenges adjusting to Jewish practices in the western-Chinese blend of the Fragrance
Harbour. All the while, she has been inspired by not only the many similarities but
also the many differences of the two cultures. Her artworks aspire to remove boundar-
ies between these two long-enduring and traditional cultures. MAN is a graduate of
Master of Visual Arts (2015) at Hong Kong Baptist University. She has created works
based on the Torah (Hebrew Bible) in her new Hebrew calligraphy, installation works
with Chinese and Jewish objects, and has written a booklet on the comparison of the
two cultures. The artist’s works are collected by cultural institutes and art lovers in
Hong Kong, Taiwan, Australia, Israel, Denmark, Austria, Mexico and the United
States.

Selected exhibitions:

2020
<You See, I Hear You> at Fashion Walk, Paterson Street, Causeway Bay, Hong Kong

2018
<Chinese Hebrew Calligraphy workshop> at Sinagoga Historic Justo Sierra 71, Mexico City, Mexico

2016
<Art Around the World> at Ethos, Kennedy Town, Hong Kong
Affordable Art Fair, Singapore

2015
<Hong Kong Human Rights Arts Prize> organized by the Hong Kong Justice Centre at the Hong
Kong Fringe Club, finalist work “The Story Must be Told”
<Senses> organized by The University of Hong Kong Museum Society at The University Lodge
<Here> Graduation Exhibition of MVA 20156 at the Academy of Visual Arts, Hong Kong Baptist
University
<Here and Seek> MVA Graduation Show Fundraising Silent Auction at XXX Gallery Hong Kong
<Intencity> at Connecting Space Hong Kong

2014
<248 Days of School> at Koo Ming Kown Gallery Hong Kong
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WONG Wing Sang
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AHMRAEN, FEMABZLERL K. FREEIZEXHEARKIBEIRGE. AN
WAEMETH, REEX, FF. RIMN, GHE-REF-MWIIFE. ELHMHE, K
—hAXEEE, RARZACHERB X,

[ imagine that it is a process of putting stones.
If there is a suitable stone at the bottom of a wall, would people pass by put their legs
on it, and jump over the wall to see the other side of the scenery?

Sometimes all you need is to point it out. Sometimes you drag it back from far away,
and find it inappropriate. Sometimes there is nothing you can do.

Very often, a stone is an invitation and temptation.

Most of the time, the reason for laying a piece of stone is simple: I want to climb over
it.
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Born in 1990 in Guangdong, China, Wong Wing-sang moved to Hong Kong at the age
of 4. He works with photography, video, installation, and digital media. Paying atten-
tion to the composition and unspoken rules of contemporary society, he actively
explores the possibility of artistic intervention in public space, such as city streets,
public libraries, fast food restaurants, TV news, etc.

He is currently pondering the use of ready-made objects and images to build
metaphors, exploring the subtle emotions and gray zone beyond everyday language.
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Hong Kong Arts Development Council fully supports
freedom of artistic expression. The views and opinions
expressed in this project do not represent the stand of the
Council.

AN PR B2 ) TR AWM RE A d, ARGHENAL
A RA T o



